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Amazing brick and concrete creative space building. High ceilings with exposed
wood beams. Polished concrete floors. Interior and exterior water features.

Address: 901Abbot Kinney, Venice California 90291

Current Use Post Production & Special Effect Offices

Building Size & Type 14,000 (estimated). Concrete & Brick Construction.
The majority of the property is single story with some

Number of Stories 2" story offices above front reception area.

Year Built 1912/40 — Extensively remodeled and upgraded.

Number of Parking 32 estimated. More possible with tandem.

Lot Size 22,422 Lot Dimension Irregular

Heating & Air Yes Computer Room Yes

Wiring & Electrical Extensive computer wiring and upgraded electrical.

Elevator No

Assessor’'s Number 4286-012-008/007/006

Zoning C2 (Buyer to verify)

List Price $9,995,000.00

The property is owner occupied by Sight Effects, which shares, space with its two sister
companies. The first, In-Sight Pix, was established in1992 and specializes in computer-
generated imagery, 3D animation and visual effects for both feature film and television. The
second sister company is The Digital Lab, created in 1993 to provide both Sight Effects and In-
Sight Pix the latest technologies in hardware and visual effects.

AGENT: Vince Muselli 310-458-4100 Ext. 204 muselli@muselli.net

501 Santa Monica Boulevard, Suite 702 €&Santa Monica, CA 90401 €(310) 458-4100 €FAX (310) 393-4750

Cooperating Brokerage Fee of 1.5%.

All information furnished is from sources deemed reliable and which we believe to be correct, but representation or guarantee is given as
to its accuracy and is subject to errors and omissions. All measurements are approximate and have not been verified by Broker. You are
advised to conduct an independent investigation to verify all information.




History
901 Abbot Kinney

901 WASHINGTON BOULEVARD (now known as 901 Abbot
Kinney) was the home of the Office of Charles and Ray Eames
from 1943-88. Originally the Eames Office took up the front 3
rooms of the former Bay Cities Garage but over time it occupied
more and more space.

By 1948, when Herman Miller, Inc. took over the manufacture as
well as the distribution of the Eames" Furniture, the Eames Office
had taken over almost half the space, with manufacturing still being
done in the back. When the Eames Case Study House and Studio
were built in Pacific Palisades (about 15 minutes away), that studio
was where most of the films were made.

But by the late fifties demand for the furniture was so high that all
manufacturing moved elsewhere and the Eames Office expanded
into the empty space at 901. From that time the Pacific Palisades
studio was used less and less as a workspace and production in all
media was done at the shop.

Although it was a rich and carefully shaped place, it was also
extremely flexible. There were only a few permanent rooms; the
rest had walls covered with Celotex (a kind of a bulletin board
material) clamped into place to form the needed configuration. A
room could be a research area in the morning and then enlarged
by afternoon into a shooting stage. Note that this is much different
than the image of the designer's office as a realm of chrome and
gleaming plastic garnished with exacto knives--this is design space
as fertile, efficient beehive. The permanent rooms are probably
significant: the entry room, Charles's office, Ray's office, the
graphics room, the conference room (where the films were
screened), the darkroom, the workshop, bathrooms, the library
(more of an area than a room) and the kitchen.

The Eames Office at its height--from the early 1950s to a little after
Charles's death in 1978--was an extraordinarily self-reliant place.
In the exhibitions, all the photos, all the graphics, often the cases,
everything was done by the office, at the office. Apparent
inefficiencies to the contrary, the ultimate efficiency was quality,
which came in no small part from the Eames Office's ability to
travel the feedback loop as many times as possible during a
project.




